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Development of Noh music scale theory in the mid-Edo period
-A study of the “ Ten scale rule” by Naotsune IWAI
TAKAHASHI Yoko
Naotsune IWAI (1728-1802), an outstanding Kanze school Noh actor in Kyoto in the mid-Edo period, was 
also an exceptionally talented theorist.  One of the most impor tant written records on utai that he edited is 
“Sonaehata” (1786), which, in and of itself, is a precious primar y source of the Noh music scale of the time. 
“Sonaehata” provides a systematic explanation of the structure and notation method of Noh music.  It also 
describes IWAI’s music theor y based on his epoch-making “Ten scale rule”.  
This paper illustrates the process by which IWAI developed his Noh musical scale theor y and examines 
its characteristics and significance.  It also explores his consciousness and philosophy towards Noh musical 
scales and pitch.
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